Media Aesthetics

COM 146/FST 146    Section B

Spring 2006

Instructor: Elizabeth Silas
E-mail: silasej@muohio.edu

Office: 203 Williams Hall
Phone: 529-5886

Class Meets: MWF 1pm-1:50pm in Williams 160
Mailbox: 121 Williams Hall

Office Hours: MW 10am-12noon (and by appointment)

“People are always complaining that the mass media stuff people’s heads…On the contrary, I believe that people react; the more one convinces them, the more they question things. The mind isn’t made of soft wax. It’s a reactive substance. And the desire to know more—and to know it more deeply and to know other things—increases as one tries to stuff people’s heads.”
Michel Foucault in “The Masked Philosopher,”
reprinted in Ethics: Subjectivity and Truth
Course Description


This is an introductory course designed to familiarize students with aesthetic principles of video and film. Accordingly, this course has two main purposes. For those going on to specialize in production, it will introduce the main aesthetic and design elements of video and film, thus serving as a basis for further production work. For other students, this course will provide the skills necessary to examine how different media texts are constructed, thus developing the analytical abilities needed to be a critical viewer of film and television. 


This course will not involve hands-on work with video equipment; rather, it will involve assignments that develop your ability to think analytically about the production and reception of film and video.

Course Objectives
Students who successfully complete this course will

· acquire a working knowledge of the basic terms, techniques, and concepts of production aesthetics.

· be able to analyze a film or video work in terms of its formal elements.

· apply this knowledge to critically evaluate film and video.

· apply this knowledge to visualizing and designing film and video productions.

· enhance their discussion skills, learning to both listen and speak effectively.
· improve their academic writing skills, learning to write close analyses, provide peer reviews, and revise thoroughly.
· develop their presentation skills, learning to orally present production plans effectively.
Required Texts

Barsam, Richard. Looking at Movies: An Introduction to Film. New York: W.W. Norton, 2004.
Course Packet. Available at Oxford Copy Shop.
Grading Policies and Expectations

Weighting of Requirements:
Points:
Preparedness and Participation
100
Exam #1
100
Exam #2
100
Storyboard Project
200

Analysis Paper #1
150
Analysis Paper #2
200

Final Exam
150

1000
Final Grades

970-1000
A+

930-969
A

900-929
A-

870-899
B+

830-869
B

800-829
B-

770-799
C+

730-769
C

700-729
C-

670-699
D+

630-669
D

600-629
D-

0-599
F
If you may be eligible for disability services, please contact J. Andrew Zeisler, Director of the Office of Disability Resources, Campus Avenue Building Room 19, at the beginning of the semester.

Preparedness and Participation

This portion of the grade takes into account: 

· Attending: Regular attendance in class is vital to your success in this course. If you accrue more than 3 unexcused absences and/or late arrivals, this will reduce your grade significantly. An absence is recorded any time a student misses more than 15 minutes of a course meeting period.
· Participating: Just showing up regularly to class does not guarantee a good participation grade. You must add to the dialogue, ask and answer questions, and thoughtfully and respectfully participate in both small-group and large-group discussions. 
· Preparing: In order to participate in discussions effectively, you must read thoughtfully and come prepared to apply what you have learned from the readings to the examples we view in class. Bring the reading for each class session to that class. There are also short assignments not listed on the course schedule below that will be required for certain class dates; these will help you read carefully and prepare for discussion and in-class writing. These assignments contribute to your participation grade, but can only be handed in at the end of the class for which they were due. They will be announced in class and posted on Blackboard.

Please note that this course involves viewing clips of films, television shows, and videos in class. These clips and the discussions about them are crucial for your understanding of both the basic and more complex concepts of this course. Most will not be available for viewing outside of class; thus, absences will not only affect your participation grade but will also make it difficult for you to do well on the exams, project, and papers. 

Clips will be from recent as well as classic video and film. Because we will be analyzing recent works, some of them may contain profanity, sexual content, and verbal and physical violence. If a work is disturbing to you, please let the instructor know and feel free to leave the classroom for the duration of the clip.

Exams, Projects, and Papers
Each exam will be cumulative, asking questions on all of the material covered up to that date. The final exam will require knowledge of the entire semester’s material.

A missed exam (including final exam) is calculated into the final grade as a zero unless a doctor’s excuse or other valid documentation of the student’s inability to attend class and complete the exam is provided. Only under documented serious circumstances can other arrangements can be made for an exam.

The details of the storyboard project and analysis papers will be discussed in class. Please note the dates highlighted on the course schedule: these are class meetings that you must be present for in order to participate in activities that are directly graded. You must be in class to give your Storyboard Presentation on the day assigned to you in order to get credit for the presentation portion of your storyboard project grade. You must be in class in order to get credit for the In-Class Peer Reviews of Analysis Papers #1 and #2, which is part of those paper grades. In addition, for Paper #1, you must be present for the two classes during which we will screen the clips and engage in pre-writing activities that must be handed in along with the paper. If you know in advance that you will be absent on one of these highlighted dates listed in the course schedule, let the instructor know by January 11.

Be sure to keep copies of the papers you hand in. All papers for this course must be typed, double-spaced, in average font (10- to 12-point size), and with average margins (1 to 1.25 inches). 
Note the due dates on the course schedule. Late papers or projects incur a grade-point penalty of 10 points per day unless written documentation of the student’s inability to complete the assignment is provided. Failing to turn in a project or paper (or any part thereof) results in a zero for that portion of the project/paper grade. No papers for this course will be accepted after April 28, 2006. 
Note that if you foresee an absence, you can speak to me to arrange turning in work early or taking an exam early to avoid grade penalty.

All work for this course must be your own and be work that you have never submitted for any other course. Plagiarism (handing in work—in part or in whole—that is not your own) or other academic dishonesty will result in a minimum penalty of a grade of zero for the assignment, and may also result in failure of the course and a mark of Academic Dishonesty on your transcript. Refer to the Student Manual for explanations and definitions of Academic Misconduct.

Citing Sources in All Written Work
If you are using a term or concept that is not commonly accepted and used in film or media studies, then you must cite it to show that it comes from a specific source. You must cite all quotations, paraphrased ideas, and summarized ideas from the assigned readings and from additional works you use, as well, whether they are printed, web-based, audiovisual, or accessed via some other medium. If you are not sure whether an idea or term is commonly used, ask me.

Use either MLA or APA style to cite sources. Refer to the style guides in the library or use online guides to be sure you are using the format consistently and correctly. One thorough online guide can be found at http://www.dianahacker.com/resdoc/index.html. The printed style guides are shelved in the Reference section of King Library:

Gibaldi, Joseph. MLA Handbook for Writers of Research Papers. 6th ed. New York: Modern Language Association, 2003.

Publication Manual of the American Psychological Association. 5th ed. Washington, DC: American Psychological Association, 2001.
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Course Schedule

Complete each reading before the class session for which it is listed. Readings may change and/or shift to different dates as the course progresses; 
these changes will be announced in class.
LAM= Looking at Movies; CP = Course Packet

	Date
	Readings to Prepare for Class
	Class Topics and Events

	M 
	Jan
	9
	
	Introduction to the Course

	W 
	Jan
	11
	LAM Ch 1: pp. 2-33
	Film as Art

	F
	Jan
	13
	LAM Ch 1: pp. 33-53

LAM Ch 8: pp. 417-421

Find one “film review” from popular media and one “film analysis” from an academic journal. Type up a short comparison of the two and provide full source info.
	Film as Art and Culture

	M 
	Jan
	16
	
	MLK Day: NO CLASS

	W
	Jan
	18
	LAM Appendix: pp. 457-475
	Film as Art, Culture, and Industry

	F
	Jan
	20
	LAM Ch 2: pp. 58-86
	Narrative Structure

	M 
	Jan
	23
	LAM Ch 2: pp. 86-118
	Narrative Structure

Taking Good Notes during Viewing

	W
	Jan
	25
	LAM Ch 3: pp. 122-143
	Mise-en-Scene and Design

	F
	Jan
	27
	LAM Ch 3: pp. 143-167
	Mise-en-Scene and Design

	M 
	Jan
	30
	LAM Ch 3: pp. 167-174
	Mise-en-Scene and Design

	W
	Feb
	1
	LAM Ch 4: pp. 178-201
	Cinematography

	F
	Feb
	3
	LAM Ch 4: pp. 201-243
	Cinematography

	M 
	Feb
	6
	review for exam and come to class with questions
	Cinematography

	W
	Feb
	8
	
	Exam #1

	F
	Feb
	10
	LAM Ch 8: pp. 404-413; 441-442


	Analyzing Scenes and Writing About Film 

Screening Clips and Taking Notes for Analysis
Brainstorming for a Good Thesis and Supporting Evidence

	M 
	Feb
	13
	Handout
	Analyzing Scenes and Writing About Film 

Screening Clips and Taking Notes for Analysis
Writing and Revising a Thesis and Rough Outline 

In-class Peer Reviews

	W 
	Feb
	15
	
	***Analysis Paper #1 Due ***

In-class Peer Review

	F
	Feb
	17
	LAM Ch 5: pp. 248-265
	***Revised Analysis Paper #1 Due***

Acting

	M 
	Feb
	20
	
	Pres Day: NO CLASS

	T
	Feb
	21
	LAM Ch 5: pp. 265-291
	Acting

	W 
	Feb
	22
	LAM Ch 6: pp. 296-329
	Editing

	F
	Feb
	24
	LAM Ch 6: pp. 329-334
	Editing

	M 
	Feb
	27
	LAM Ch 6: pp. 335-349
	Editing

	W 
	Mar
	1
	CP Dancyger (Ch. 11)
	Editing


	F
	Mar
	3
	LAM Ch 7: pp. 352-373
	Sound

	M 
	Mar
	6
	LAM Ch 7: pp. 373-400
	Sound

	W 
	Mar
	8
	CP Dancyger (Ch. 25)
	Sound

	F
	Mar
	10
	CP Dancyger (Ch. 26)
	Sound

	M 
	Mar
	13
	
	Spr Br: NO CLASS

	W
	Mar
	15
	
	Spr Br: NO CLASS

	F
	Mar
	17
	
	Spr Br: NO CLASS

	M 
	Mar
	20
	review for exam and come to class with questions
	Putting All the Major Elements Together

	W 
	Mar
	22
	
	Exam #2

	F
	Mar
	24
	CP Rabinger
	Creating the Storyboard Project

Nonfiction Film and Nonnarrative Structure

	M 
	Mar
	27
	CP Vaughn


	Nonfiction Film and Nonnarrative Structure

	W 
	Mar
	29
	LAM Website: Chapter 1 Discovery Modules on Nonfiction Films and Factual and Dramatic Aspects of Documentary Film
	Nonfiction Film and Nonnarrative Structure

	F
	Mar
	31
	
	Storyboard Presentations
***Storyboard Projects Due

	M 
	Apr
	3
	
	Storyboard Presentations
***Storyboard Projects Due

	W
	Apr
	5
	
	Storyboard Presentations
***Storyboard Projects Due

	F
	Apr
	7
	LAM Ch 8: pp. 413-440 

Find and bring in one poorly written plot summary from popular media.
	Critical Approaches to Writing About Film: Overview Writing a Good Plot Summary

	M 
	Apr
	10
	LAM Ch 8: pp. 443-456
CP Bordwell and Thompson 
	Writing a Better Thesis Statement 
Narrative and Formal Approaches

	W 
	Apr
	12
	CP Turner


	Structuralist and Semiotic Approaches

	F
	Apr
	14
	Handout
	Ideological, Hegemonic, and Cultural Studies Approaches

	M 
	Apr
	17
	Handout
	Ideological, Hegemonic, and Cultural Studies Approaches

	W 
	Apr
	19
	
	***Analysis Paper #2 Due***

In-class Peer Review

	F
	Apr
	21
	
	***Revised Analysis Paper #2 Due***

Psychoanalytic Approach

	M 
	Apr
	24
	Handout
	Psychoanalytic Approach

	W
	Apr
	26
	Handout
	Psychoanalytic Approach

	F
	Apr
	28
	review for final exam and come to class with questions
	Reviewing Aesthetic Elements and Critical Approaches

	F
	May
	5
	
	12:30pm FINAL EXAM


